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Calendar of Events

RC Library Performance
Saturday, November 5, 1:30 p.m.
Rapid City Library
Chapter Board Meeting
Tuesday, November 8, 7 p.m.
Rapid City Library, Room A
RMD Leadership Academy East
November 12
Xcel Energy Building
Denver, Colo.

V

ocal Spectrum formed in 2003 and has entertained audiences around the world! The members of the quartet come
from various musical backgrounds, from classical vocal
training to jammin’ in rock-n-roll bands. Originally formed as
a one-time educational quartet to sing for a local high school, Vocal
Spectrum continued to hone their skills and pursue a life changing
career traveling the world and singing. Their travels have taken them
to Germany, Holland, Sweden, Russia, England, Japan, New Zealand
and throughout the United States singing for various shows and conventions, as well as educating high school students about barbershop
harmony. Recently, the quartet sang for over 100,000,000 viewers during a national music festival held in Beijing China.
Mentors like, Jim Henry and David Wright assist with coaching and
arrangements for the quartet. All members of the quartet sing with the
Ambassadors of Harmony (2004, 2009 & 2016 International Chorus Champions). In July of 2004, Vocal Spectrum won the International Collegiate Quartet Contest held in Louisville, KY. And on July 8,
2006 won the coveted International Barbershop Quartet Contest—becoming the first quartet to win all three possible medals (Collegiate
Quartet, Men’s Quartet, and Chorus Medal), a record yet to be broken.

Homestake Opera House
December 3
Lead, S.D.
Perform with The Potter Family
Chapter Board Meeting
Tuesday, December 13, 7 p.m.
Rapid City Library, Room A
Storybook Island Performance
December 16
Christmas at the Capitol
December 17
Pierre, S.D.
BHS Midwinter Convention
January 17-22, 2017
San Antonio, Texas
ACDA Convention
Friday, January 20, 7 p.m.
Our Lady of Perpetual Help, R.C.
Annual Spring Show
May 13, 2017
Performing Arts Center
Guest Quartet, Vocal Spectrum
BHS International Convention
July 2-9, 2017
Las Vegas, Nev.
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Print off two copies
of this newsletter
to share—one with
your family and
one with someone
you are bringing to
a chapter meeting.
Let them know they
belong here!
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Chapter
quartets!

Black Hills Blend

Al Kelts, tenor
Pieter Wouden, lead
Wayne Anderson, baritone
Pete Anderson, bass

High Mileage

David L’Esperance, tenor
Jim Olson, lead
Al Pitts, baritone
Chuck Knowlton, baritone
Del Beck, bass
The Mt. Rushmore Chapter and
the Shrine of Democracy Chorus
meet every Thursday evening at 7:00
p.m. Meetings and rehearsals are held
in the Performing Arts Center Choir
Room (through the South St. entrance)
in Rapid City. All guests are welcome.
All men are welcome to come sing with
us. For more information, call (605)
209-3701.

We Welcome This Guest
David Sommers
Former Member

Welcome New Member
Brady Zietlow
Man of Note
Pete Anderson

Visit us online at:

www.shrineofdemocracychorus.org

Birthday Celebrations

Denny Dodge
Jim Price
Bob Westman
Adam Thomsen

November 9
November 18
November 23
November 30
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Gold Medal Hour
Here are some things that came out of the Gold Medal
Hour at the International Convention in Nashville this
past July. Some of it won’t apply to many choruses,
but all the information is worth reading to see what
it takes to be among the elite performing groups, no
matter the genre.
On membership: When a guest visits, the first
visit is just social. On the second visit, the director
will listen to him sing and look for obvious red flags.
If he doesn’t meet the minimum requirements to be
a member of the chorus, he suggests the man take
some vocal lessons and then come back. If the director sees no red flags, they ask him to sing in a quartet
consisting of section leaders. Prospects auditioning
with the section leaders generally do not pass on the
first try about 90 per cent of the time. A major factor
they look for in auditions is the man’s work ethic. They
like to get new members because they tend to bring
in their friends too.
Their members are quite young compared to the
make-up of most choruses. While they don’t have an
age limit only about 20 per cent of their members are
over 30. Their oldest member currently is 37.
With a prospect, they do explain what the objectives
of the chorus are and the image they try to project.
They may point the prospect to another chorus where
they might be a better fit.
Their director, Justin Miller, himself only 32, did a
quick on-the-spot survey of the chorus by show of
hands. Most of the members are single men. All, or
nearly all, sang in high school or college. They have
no gospel singers although two or three sing in church
choirs. It seemed like all have been involved in theater at some point. It helps them emote much better!
About half of them make some of their living in music,
mostly teaching music.
Turnover is pretty high. Fifty per cent of those attending the convention in Nashville were not at International when they won the previous year in Pittsburgh.
They expect a 100 per cent turnover of members in
about six years, mostly due to the demographics of
the chorus—young guys moving on with their lives.
That creates its own set of challenges.
Singing: They usually do not plan much choreography, except in special “story telling” cases. Justin
said that they encourage freedom of movement of
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their singers. He said that body movement affects the
mind and the mind affects the voice. Freedom of body
movement results in a freedom of tone and the chorus sounds better while moving freely. Moving also
helps to maintain the tempo.
Singing is art, not science. Art is not perfect. Voices
are not identical and they don’t try to remove the personality from their individual voices. However, what
they do is try to match resonance. Justin said there
are five steps to the “Westminster sound.”
• Breathing – breath support.
• Lift-space.
• Forward placement
• Singing tall
• Stop trying so hard – relax and just do it.
Section Leaders must know all of this and teach it.
Learning new music: The chorus gets off the paper sooner if they like the song. The first week they
are to be at least familiar with the song and can get
through it if looking at the music. The second week
they are expected to do the notes and words 100 per
cent while watching the music. Finally, the third week
everyone should know the song thoroughly—off the
paper. If it’s a longer of more difficult song, it might
take a little longer. Corrections are a good thing—take
that “opportunity” to improve and get better.
Rehearsals: They generally rehearse three to
three-and-a-half hours per night each week. They will
have extra rehearsals prior to competition or shows.
When preparing for competition, they work on just two
songs at each rehearsal. When preparing for a show,
they work on six songs per rehearsal. They work the
tougher songs first—three songs before break, then
three more, easier or more fun songs during the second half of rehearsal. They always try to end rehearsal on a high note.
Imagine if every chorus continually practiced even
a portion of these? It does take commitment to being
absolutely the best they can be, which is what every chorus, whether competition, social, etc., should
strive for. As the old saying goes, “if not, take up
bowling.” This group is proof of what can be when
every member commits to that excellence.

Sing to reveal truthfully
who you are, not merely to
show off what you can do.
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Board Scribblings
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he’s never sung in a men’s a cappella chorus before.
VP Membership and Chapter Development Dan Horsley has distributed a large number of posters encouraging
men to join us to “try us out” during the Christmas singing
season. It was suggested that he work with Jessica Kading
to see if we can get some press releases and possibly an
article in the Journal’s Compass section, published on Tuesdays, to get added exposure.
Steve Ferley reported on behalf of VP Marketing/Public
Relations Jessica Kading that she’s doing well and will be
getting back-at-it soon. She should be able to partner with
Dan on the Christmas singing publicity.

David L'Esperance
Chapter Secretary
CALL TO ORDER:
The regular monthly meeting for October 2016 of the Board
of Directors of the Mt. Rushmore Chapter of the Barbershop Harmony Society was called to order by President Al
Kelts at 7:05 p.m. on October 18, 2016 in Conference Room
A of the Rapid City Public Library. The secretary certified the
presence of a quorum, and proxy votes were in hand for
Jim Price, Gary Welsh and Jessica Kading if needed. Principal Chorus Director Clayton Southwick was also in attendance. The proposed agenda was approved with several
additions.
MINUTES:
After corrections, the transcribed minutes of the September
meeting were approved. The secretary had some interesting
observations to share with the board in the event recording
the meeting is a necessity in the future.
PRESIDENT’S REPORT:
President Kelts noted the Rocky Mountain District Leadership Academy East will be held in the Denver area November 12, and there is supposed to be new and improved
guidance and discussions on leading your chapter. Several
of the board members expressed their intentions to attend
if at all possible. He also said he has been approached by
the library for the chorus to present some patriotic music on
either the Veteran’s Day weekend or the weekend before.
The chorus will be polled for their availability; the Leadership
Academy is also Veteran’s Day weekend.
TREASURER’S REPORT:
Treasurer Ron Evenson announced our chapter financials remain in good condition. Nearly $2,500 remains as
accounts receivable from the April show. The treasurer’s report was accepted.
VP and COMMITTEE REPORTS:
Director Southwick said he is SO pleased with the positive
energy and connections with the audience during our last
several performances. The group is performing at a very high
and confident level. He thinks we should plan on using risers
at Pierre. Discussions are on-going with the Potter Family for
Homestake Opera House on December 3, with selections
and staging the biggest items. Orion Potter wants to be the
Emcee, and also wants to join us for several of our numbers;

Harmony Happening in the Hills co-chair Rod Pfeifle
has had a couple more discussions with videographer Jeremy Gover about an article for The Voice and also in The
Harmonizer. He and Pete Stach have not begun work on
getting a clinician for 2017; still trying to find available dates
with Mt. Rushmore.
DELEGATE’S REPORT:
Since President Kelts could not attend RMD’s Fall convention, Wayne Anderson took on the job. Wayne found the
House of Delegates sessions very informative. He noted our
chapter is in much better shape than many in the District. He
noted there will be an auditioned Senior Chorus as part of
the Society’s Mid-Winter Convention in San Antonio in January. He was surprised to learn the Society uses the monies
raised by Harmony Foundation as they see fit, as opposed
to Wayne’s understanding that it was to be used exclusively
for youth activities. Clayton commended Wayne for serving
as the Delegate and for his excellent report.
OLD BUSINESS:
After considerable discussion as to particular items to be
filled in or modified to fit our chapter, the board voted to officially adopt the Revised Standard Chapter By-laws as published by the Society in August/September.
NEW BUSINESS:
The South Dakota Association of Choral Directors will be
meeting in Rapid City in January, and the board approved
Clayton’s submitting an application to see if the group would
like us to perform. Much more to come.
The chapter is “behind” in nomination and election of officers for the 2017 Calendar year. Immediate Past President
Steve Ferley is, by tradition, in charge of a three man committee to seek and nominate those positions. The new office
holders will take their positions on January.
NEXT MEETING//ADJOURNMENT:
The next regularly-scheduled monthly meeting of the
Board will be November 8, 2016, convening at 7 p.m. at the
Rapid City Public Library. With no further business for the
good of the chapter, President Kelts declared adjournment
at 8:42 p.m.
Respectfully submitted
In Perfect Harmony,

David L’Esperance, Secretary
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By Steve Kovach
As seen in The Chordsman Chronicle
R.F. Miller, Editor

Let’s Talk About Performing! What does Webster have
to say?
Perform
1. To carry out an action or accomplish a task.
2. To do what is stated or required.
3. To present or enact an artistic work such as a piece
of music or a play to an audience.
Boy, do I like definition number three. That seems to
apply directly to us. We are performers. Does this definition of performing fall short of where we want to be?
I think so.
When we are in front of an audience or when we are
in “performance mode” during one of our rehearsals,
we need to set a higher level than just, “accomplishing
a task”, “doing what is required”, or “presenting a song.”
We’ve all seen groups do only what is required in a
performance. We saw them once and never went back,
most likely. What we have to offer is more than the bare
minimum.
Let’s start with the mind-set. When we perform, it has
to be more that just singing the song all the way through.
You will notice that we often begin to do just that in our
rehearsals. We are going to sing our repertoire from top
to bottom so we can begin to get a feel for the songs.
This is not performing. Performing is becoming the
character within the song.
We have talked about “Irish Lullaby” and the character involved with that song. It’s about someone who
misses being at home in Ireland and is telling his grandchild about when his mother used to sing him to sleep.
Even now, he can hear that beautiful music. We must
get into that mind-set every time we sing this song—audience or not!
Let’s start a new task for each member. Take a look
at each song and just read the words. Don’t sing, just
read as if it were a poem. Who is the character? Why
are they saying these words? When is this story happening?
There are many questions to be answered just so we
can perform the song to its full potential. From now on,
when we perform a song, let’s not just accomplish a
task or do what is required.
Let’s go above and beyond the call of duty. Let’s become the character in the song, and share with the audience, the story within. I want to see it in your faces,
hear it in your music and feel it from your hearts.
That is what will bring people back again and again to
see our chorus!
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ROCKY MOUNTAIN DISTRICT
FALL CONVENTION
CHEYENNE, WYOMING

Report by Scott Wagner
This was my first Barbershop convention, and it was
absolutely great fun. I attended three classes,watched
the quartet semi-finals and finals and the chorus finals. I even got up and sang when John Elving called
for the “Every Man Chorus” to come up on stage
so that they could test the microphones.
The first class that I attended featured Stevie Dugdale discussing RESONANCE. Dugdale is the assistant director of the BYU 200 voice men’s chorus. His
responsibility is to work with each member individually throughout the year. He is currently working on a
PHD is Music Education.
“Resonance is not a feat nor an accomplishment in
singing, but rather an acoustical phenomenon,” according to Dugdale. Resonance is composed of five
different parts. First is POSITION and POSTURE.
John Elving has worked with us on body posture, but
our head position is key. Some singers move their
chin and therefore their head forward when they begin to sing—like a turtle coming out of his shell. This
pulls your tongue and your larynx out of position in
the throat. Some basses put their chin on their chest
when searching for that low note, and some leads
and tenors lift their chins up and roll their heads back
when reaching for that high note. The proper position
for the head is with the chin a few degrees down so
that our double chins show. This keeps our tongue,
larynx and all of the other parts of the throat in proper
position.
The second part of resonance is BREATH. The key
is maintaining an adequate supply so that you can
regulate the speed at which the breath is expelled.
The third part is the TONGUE and it’s position to
form the notes and words. If you push your chin out
like a turtle, or up trying to find that high note, you
stretch the tongue and larynx up into your throat thus
shutting off the flow of air.
The fourth part is the SOFT PALATE, and the fifth
is the LARYNX. When we raise our chins to hit that
high note, the soft palate is pulled down resulting in a
nasal tone and the larynx is pulled up out of position
in the throat shutting off the supply of air.
The second class I attended featured Darin Drown
doing QUARTET COACHING UNDER GLASS. The
quartet that he worked with had only rehearsed twice
in history, and after 45 minutes of coaching they finContinued on Page 7
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Al Kelts
2016 President

F

rom the middle of September through the
middle of October, Sally and I drove our
truck and fifth wheel trailer to Minneapolis
and Chicago to visit kids and grandkids and
then on through the Midwest to Utica, NY, for a Kelts
Family Reunion and, finally, to Rochester, NY, for my
45th Medical School Reunion. As a Neurologist, I began to realize that the dominant left hemisphere of
my brain was having significant problems r e m e m bering names and places from the past, while my
nondominant right hemisphere was blithely dredging
up several songs from the past.
One of our stops was at Delaware, OH, the home
of Ohio Wesleyan University, in order to
visit my long-term friend Dr. Bob Nims.
As we drove around, I spied Gray Chapel, the symbol of OWU and our Alma
Mater popped into my mind: “Ohio Wesleyan loyal and strong rises our hymn of
praise to thee alone. Heaven re-echoes
it, long may it ring. Ohio Wesleyan. Loyal hearts sing.”
Bob had been my “Big Brother” in the ATO Fraternity, who helped me navigate the first year of college
and also was instrumental in my acceptance into the
OWU A Cappella Choir. It should be noted that the
ATO rallying song went something like this: “We are
the ATO’s. We are the ATO’s. We drink beer with the
best of them, wine with the worst of them, and gin
with the rest of them. We are the great big … UNH …
hairy chested men. We are the ATO’s.” (Interestingly,
I never did drink any alcoholic beverages until my
last month at OWU when other members of the “God
Squad” and I each had a beer at the “Bung” in downtown Delaware.) In the evening, Sally and I enjoyed
one of Bob’s favorite activities—a
brief organ recital on the brand-new
organ at Asbury Methodist Church.
One thing missing at OWU was my
first barbershop quartet, the Furnace
Room Four, which usually ended our
performances with “Lida Rose,” accompanying my girlfriend and subsequently Mandy’s
mother, while she sang “Sweet and Low.” Then on
to Utica, NY.
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As we drove along the New York Thruway (I–90),
we passed the exit for Vernon, NY, my old hometown.
I mentioned to Sally that Vernon had a para mutual
sulky horseracing track called Vernon Downs. Immediately, the old jingle popped into my mind: “Vernon Downs … Vernon Downs … Vernon Downs is so
much fun. You’ll get a thrill a minute beneath the evening sun. Daily Double closes at 8:10, be sure to be
around … For those trotters and those pacers when
they’re off at Vernon Downs!”
In a small town, Stittville, close to Utica, NY, in the
home of my niece, the Methodist minister, the Kelts
Quartet, my three sisters
and I, were reunited after
several years. In honor of
our mother, we sang The
Doxology for grace: “Praise
God from whom all blessings
flow. Praise him all creatures here below. Praise God
above ye heavenly hosts. Praise Father, Son and
Holy Ghost.” What a great chance to renew acquaintances with my sisters and their spouses! However,
as we left the Utica area, my right brain forced me
to remember the jingle for Utica Club beer: “UC for
me today, UC for me. UC for me today, UC for me. In
every taste test which beer today wins 2 to 1? Utica
Club….Utica Club wins 2 to 1!” (RATS!)
We finally arrived at Rochester for my 45th Medical
School Reunion! I cannot provide you with the words
to our Alma Mater, but I do remember a fairly nasty
little song about a New York State rival, Cornell: “High
above Cayuga’s waters there’s an awful smell. Some
say it’s Cayuga’s waters….We say it’s Cornell.” On
Friday, Sally lovingly listen to a
day of scientific lectures to the
medical school alumni, even a
lecture by Dr. Collins the Director of the NIH, the world’s biggest granting agency for medical research. It sounded like he had some good plans
for the NIH programs!
In spite of a cloudy, rainy morning on Saturday, Sally
and I, intrepid travelers, headed west toward Niagara Falls. As we headed west, the skies cleared and
sunshine streamed down on Buffalo, NY, and Niagara Falls, Canada, and we
beheld The Falls from the
Canadian side in sunlight
and scattered clouds. As the
song says: “This time we’ll
look at the falls,” (ignoring
the corruption of that song
by High Mileage. Chuckle).
Continued on Page 7
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DISTRICT CONVENTION

Joy of Quartetting continued from Page 6

Upon our return to the campground, Sally and I suited up
for the events of the evening.
Three of the Class of 71 and
our spouses went to the Alumni
Dinner and were captured on

film.
As the speaker droned on at the dinner, we rushed
to a school bus which took us to Eastman Auditorium for a very special event, i.e., Tony Bennett and
The Tony Bennett Quartet! The auditorium was
completely packed (we got the last tickets) while we
listened to his quartet, a pianist, bass fiddlelist (?), guitarist, and drummer, play a
few really neat, jazzy songs
(photo 7). Then, THE MAN
arrived and the Sally and I
got a lot of exercise with standing ovations for songs
such as “I left my heart in San Francisco.” When he
came back for his third encore, he announced that he
had sung in small (?) auditoriums such as this all over
the world, because the acoustics were so special! He
then laid his microphone down on the piano and he
and his guitarist performed
“Fly Me to the Moon” with
no amplification! WOW! It
reminded me of how lucky
we are to sing in the Historic
Theater at the PAC and the
Homestake Opera House!
On that very special note, we headed back to Rapid
City.

Al

We Get Mail!
Hi Rod,
A big shout out to SOD for being wonderful hosts. We
always enjoy our trip to HHitH, and it was a great success again this year. I hope you continue this effort
for many years to come! Thank you!

Kelly Michaelis, bass

Checkpointe! Quartet
Treasure State Sound Chorus

Billings, Mont.
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continued from Page 5

ished in the top three in the quartet finals. They were
clearly good singers to start with.
The third and final class was on Saturday again featuring Dugdale teaching INTRO TO SIGHT READING
AND EAR TRAINING. It was an interesting class. I
will need a lot more training and work in this area.
The quartet semis and finals were absolutely fascinating. Quartet singing obviously requires great dedication and practice.
The chorus finals were amazing, particularly hearing and seeing Sound of the Rockies. WOW!
Everything they did was well orchestrated and accomplished, from guys doing cartwheels and riding
unicycles to the balance of the chorus moving together. They were amazing.
I appreciate the chance to attend this convention,
and I am waiting for the chance to go to the next get
together!

Scott

Enjoy Life. . .
Laugh a Little
As soon as the singer
completed a song, the
audience were screaming “Once More! Once
More!”
The singer obliged and
sang the song again.
She couldn’t believe
it when the audience
screamed for her to sing
it again. This was then
repeated another ten
times.
The singer, overjoyed at the response from the audience, thanked them and asked them why they were
so interested in hearing the same song again and
again.
One of the people in the audience replied, “We
wanted you to improve it, now it’s better.”

The Voice of Rushmore
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From the Desk of the
Editor-in-Cheap

&ohn Elving
Editor-in-Cheap

N

ow I know there will be some who disagree with what I am about to say, but
I feel it is something we all need to recognize. It is also something only we as members can
do something about.
Donny Rose has said this the past two years, and
it is something that has also been discussed on the
internet, on Facebook and Twitter. It is also something
that has been written about in newsletters from around
the Society. “You need to sound and look great if you
want younger people to become a part of your chorus. They also need a challenge because they learn
so much faster than we older singers.”
What a challenge we have every week to live up to
that. It means we need to be singing at our “A” level
during every rehearsal and performance (not someone else’s “A” level). Actually, if we sing at that level
during every rehearsal, we will sing the same way at
every performance.
To do that, Donny also said that we need not get so
caught up in the notes and words that we don’t feel
and convey the emotion of the story. Every audience
we sing for has not heard that song done by us before. To make it special, we need to convey the emotions of the song.
We all saw and heard it during the Somewhat Serious Quartet Contest when the winning quartet sang
“Can You Feel the Love Tonight.” That is exactly
what we need to replicate with every song in every
rehearsal and performance. It’s work, but it is worth it!
It wasn’t perfect, but it was perfectly enrapturing!
The choruses that do the hard things of singing
their best every time, learning the lessons given and
incorporating them into every rehearsal and performance are the choruses that continue to grow and get
younger. It’s a challenge for us as older singers, but it
is something that we need to seriously work at.

Ach du Lieber!
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Germans from Russia Love Us

I

t has been said that a singing performance is
not completed unless it has stirred the emotions of the listener. If that is the measure of
success, we definitely delivered a successful
performance to the Germans from Russia Heritage
Society audience. Many members of that audience
expressed their joyous emotional reactions to us as
a group with their energetic applause and with their
sincere comments following the program.
Spending the following day as a convention participant provided opportunity for me to be on the receiving end of much rewarding feed-back. There were numerous words of thanks and appreciation for bringing
joy and excellence to the group. Following are some
comments from members of the audience:
• Are you guys really from Rapid City?”
• Where are those guys from?
• I wasn’t expecting this … It was much better than
I imagined it would be
• Great song selection (often mentioned)
• I loved “Shenandoah”
• I admired the fine musicianship (from a woman
with a good musical background)
• My husband recorded the show and hopes to put
it on YouTube
• I did not attend last year’s convention; but I’m here
this year because the Shrine of Democracy
Chorus was on the program (from a woman from
Mesa, Ariz.)
The compliments kept coming throughout the day.
One man shared his delight with our performance every time he saw me. Now, there is an example of an
emotional reaction!
Thanks to Clayton and the music team for preparing
us to perform at this level.
Thanks to all the chorus members who were part of
an outstanding performance.
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Al Kelts
2016 President

W

e all know that two of our current SOD Chorus
members, David L’Esperance and Jim Price,
were members of
the cast of Black Hills Community Theater’s (BHCT)
production of The Music
Man, but did you know that
Bill Grant played several
parts in that production, including a salesman on the
train and one of the River
City town folk? Well, In this
issue of Presidential Prattling, I would like to tell you
Bill Grant’s story.
After Bill’s birth at the hospital in Orange City, Iowa,
he returned to live with his family in Remsen, Iowa, for
the next 10 years, through fifth grade. He then moved
with his family to Spencer, Iowa, to finish grade school
through high school. He describes himself as the “baby
of the family,” with an older brother who died in an automobile wreck and an older sister who currently lives on
the Island of Oahu, Hawaii. (Bill indicates that this “connection” makes beautiful Hawaiian vacations extremely
affordable!)
Bill was a very energetic high school student in Spencer. Athletically, he wrestled in the lowest weight class
and ran cross-country (2 miles), a passion which continued throughout most of his adult life, even to the point
of running marathons (26 miles) and half marathons (13
miles). From a musical standpoint, he played clarinet in
the concert and marching bands, but did not participate
in the school choral program. He also began developing
organizational and administrative skills through membership for several years on the Student Council.
He spent his first year in college at Northwestern College on a wrestling scholarship. After discovering that an
athletic scholarship means “they own you,” he sought
independence by transferring to the University of South
Dakota (USD) in the Business School. One of the highlights of his experience at USD was membership in the
Lamba Chi Alpha fraternity. Since he was the only brother who owned a station wagon, he made many trips
to Sioux City, Iowa, (where the drinking age was 18).
Evidently, his job was to provide liquid refreshment for
his fraternity brothers. A second highlight of Bill’s USD
“experience” was participation in The Strollers, a fra-
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ternity/sorority competition for which Greek teams wrote
and performed one act musical plays. This produced in
Bill a strong interest in singing, and dancing, and acting,
which has continued to the present.
Bill dated his first wife in high school and subsequently
at USD where they both received their Bachelor’s Degrees and were married two weeks after graduation.
Subsequently, they moved to Rapid City where Bill took
a job at First National Bank, later renamed Norwest
Bank, and finally transformed into Wells Fargo Bank.
After 25 years, he became a banker at Dacotah Bank
for 15 years until his retirement in June 2015. He and
his first wife have two daughters, a 37-year-old who received her PhD in Economics and now teaches at Claremont College in California and a 35-year-old who is
a lawyer in Boise, Idaho. He has four grandkids, one
biologic and the other three step-grandkids. Bill and his
first wife divorced in 2007. In 2010 he and Terry were
married. She continues to work as the Controller for
Strider International, the company which makes pedalless bikes, started 10 years ago in Rapid City and now
servicing a worldwide customer base.
Bill’s education did not stop with a Bachelor’s Degree
but continued with Dale Carnegie courses, Leadership
84, and three summers at the Pacific Coast School of
Banking in Seattle, resulting in a Masters in Banking.
Furthermore, Bill has been very active in several Rapid
City Civic Programs:
• President of the Civitan Service Club.
• President of the Red Cross Board
• President of Board of Behavior Management Systems (during which BMS started the Festival of Trees
as well as the BMS Foundation).
• President of the Economic Development Committee
of the Rapid City Chamber.
• Head Coach, Westside Wrestling Club.
In 1975, after his move to Rapid City, Bill became very
involved in the Black Hills Community Theater, performing in at least 10 different musicals. During this experience, he met David and Jim in “The Music Man”
and Clayton in “Beauty and the Beast.” However, interestingly, it was Ron Evenson, in his business contacts
with Bill, who convinced him to sing with us in January
2014 as we prepared for our show “Rockin’ It A Cappella.” Bill admits that the songs were hard, but he really liked them and has become a faithful member of our
Lead Section!
Bill’s final comments:
• “I like the performance aspect of barbershop more
than absolute technical perfection.”
• “Life’s a blast….I’ve had a blast since I was born!”

Al
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ing remastered in ways never thought of till now. The thing
is Sinatra will always be Sinatra. His music has been and
By Marco Gonzalez
can be remastered and preserved with every new advance
Bass of The Summit
in technology. But Sinatra is still Sinatra. People working
to flesh out the best parts of his sound don’t remaster and
eople continue to make menchange things so much that Sinatra becomes Al Green.
tion of declining membership.
I love Al Green, I love Sinatra, I even love Pantera and
Membership is declining. The
Mozart, but I love them for who they are.
Society is growing to newer areas abroad,
I’d never been a fan of modern a cappella, but over the
these areas seem to be doing a better job
past
few years I had my eyes and ears opened to the wonpolishing and preserving barbershop than
der
and
amazement that is modern a cappella. Though I
North America in some cases. They are
know
that
it is a form of a cappella, I still love barbershop
learning barbershop, not just a cappella.
for what it is, and now modern a cappella for what it is and
A good number of youth that stay with barbershop are
can be, but that doesn’t mean they should be the same
second generation barbershoppers or more, yes we need
thing. The fact that there are choruses that have different
younger members learning and preserving barbershop, not
focuses and goals is just something that is going to be, but
just a cappella. For years there have been many generous
regardless of a chorus’s goals they are part of a fellowship
members that have paid for youth involvement by sponthat should be all inclusive. It may be something that is a
soring someone’s registration to Harmony University or inreality but promoting the idea that there are some choruses
ternational/midwinter conventions. This is a great thing but
that are for some people as opposed to others sets up just
may be additionally beneficial to bring those youth under a
that, opposition and segregation. I do apologize and I know
wing of barbershop preservation.
that comment was made in no way intending that people
My head is swimming with too much to remember more
form different types of choruses therefore excluding any
real observations of direction. Okay, it’s hard to make an
members in any way, but it can go there if we promote and/
argument for something that I have for many years loved
or encourage that sort of thing. I would hope that it is the
so much and has shaped who I’ve become as a member
goal of every chorus to remain all inclusive, definitely don’t
of humanity, not just the Society, without it sounding like
want to suggest it was anyone’s intention to be otherwise.
a rant or just flat out saying I don’t agree with it because
Every chorus should have the goal of improving its sound
I don’t like it. But mom always taught me to think before I
and talent as much as possible since that makes the old
speak/act so I’m going to do my best and I sincerely hope
songs that much sweeter.
to send my message and not offend anyone.
There should be a good mix of traditional barbershop,
I love barbershop. I grew up in a musical family. I started
new barbershop arrangements, non barbershop arrangesinging when mom and dad made me join the church choir
ments, I’m nowhere near being a supporter of the beatso I wouldn’t play around during services. I grew up on
boxing. That’s another discussion. The chorus should be
classic cinema such as West Side Story, South Pacific,
a home to young and old alike, but it should primarily be a
and of course The Music Man. I was always fascinated
home of barbershop.
with The Buffalo Bills but didn’t find out that this thing
Just remembering where barbershop came from isn’t
called barbershop still existed until I was getting a haircut
good enough. There must be a conscious and active fowhen I was 14. I went to the chorus Christmas show and
cus on the preservation of barbershop. This also nurtures
started attending rehearsals as soon as the chorus rean all inclusive Society. I’m sorry, but with so much focus
turned from its winter break. I started going Harmony Colon the youth movement there are members out there that
lege when Gas House Gang was headlining and have
feel as though they are at times appreciated more for the
been lucky to have that be the best part of every year since.
money they can contribute and little more. That leaves, in
I’ve been lucky enough to stay in reasonably good voice
some small part, the feeling of being left out in the cold and
and have managed to collect some very rewarding gold
being pushed out of something beloved to us all just bemedal moments all thanks to this craft I love so much called
cause someone thinks the answer is making it something
barbershop. This is just some stuff to give background to
it’s not just to be more appealing. Our appeal comes in our
my sincere belief that barbershop can be very well pretalent and our abilities, not by being who we aren’t. I am
served, grow as a musical force to be highly respected and
truly sorry but it is evident in the growing number of lifelong
revered, and not turn into modern a cappella. That is my
members that now feel as though they have no place in the
hope and prayer.
house they built.
With every new, smarter, more musical member barberBarbershop is a beautiful thing that should be preserved.
shop has grown. It has put many of our society teachers
We love the sound of groups now taking the society by
and leaders on a path of musical improvement that they are
storm from our affiliates. They are disgustingly talented
sharing with everyone in such amazing ways. These great
and such amazing performers, but they also sing the pants
men and women are sculpting the sound of barbershopoff traditional barbershop. It’s truly forcing us to raise the
pers and making better singers of us all, very exciting times.
game. And though we are tailoring a new wardrobe it
The sound of barbershop is being improved upon and beContinued on Page 11
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doesn’t mean we are such different people that we are unrecognizable. Just because you have only ever seen Bob
in a suit at the office, maybe noticed that he likes golf and
puppies and Harry Potter books. Does Bob become a
different person when you see him outside of work in an
Aerosmith tee-shirt, at a baseball game, with a picture of
his cat on his phone talking about reading Shogun, maybe
he’s even in better shape recently?
We can sing different things. We can learn how to make
a better sound. We can learn new habits that improve the
craft. We can do all these things and still very much improve barbershop. We just have to decide to. We have to
do more than just remember what it was fondly. We must
remain a society of fellowship. Bring on the new members
with their wealth of musical knowledge that even makes
the charter member of the fifty year old chorus say “I didn’t
know I could sound like that,” rather than “this isn’t for me
anymore.” Barbershop can grow and improve and still very
much be barbershop. We just have to decide to.
This is my hope and sincere belief. Again, I am so very
sorry if I have offended anyone, sincerely not my attempt.
My only goal is to increase the identity and preservation of
something that I love so very much.

Marco

Midwinter Convention
All Chapter Chorus
How about joining other members of the Society by
joining the All Chapter Chorus in January. You can
sing with the Midwinter guest quartets for three fun
rehearsals with three songs and then sing on the Saturday night show!
You will be asked to prepare ahead of time and
learn/memorize the songs Hi, Neighbor, Nevertheless, and When I Lift Up My Head, and then have
what promises to be an unforgettable experience performing on stage for the entire audience.
Helping coach the All Chapter Chorus this year
will be four time Gold Quartet Medalist “Awesome”
Joe Connelly and the legendary Tony DeRosa. Director this year will be none other than Donny Rose.
With Donny, you know what is expected of you as a
singer having worked with him for the past two years.
If you need to know how much fun it is to sinbg in
this great chorus, talk to Wayne Anderson, Al Kelts,
Jim Gogolin or John Elving. They have all sung in
this chorus at least one of the past two opportunities.
If you sign up, you will be able to download the music and learning tracks for each of the songs. You can
register HERE.
Take the plunge and attend the Midwinter Convention in San Antonio for the time of your life
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MEL’S MUSICAL MUSINGS
by Mel Knight
from Evergreen District’s Timbre

T

his column is about a question that has always bothered
me over some 50+ years of
coaching, judging and singing.
What is more important than learning
the right notes and words to the song
and arrangement you’re singing? The
answer: NOTHING! No matter how
good your breath management or legato delivery or
vowels or articulation or tone production, without the
correct notes and words all is for naught!
Chorus Directors spend an inordinate amount of
time fixing notes. It would seem to me that the singer
has an obligation to save the director a lot of work that
could be better spent during the rehearsal by knowing the right notes and words. Even if you don’t read
music (and there are plenty of you!), there are many
ways to accomplish this: section rehearsals, learning
tracks, or making a personal recording during the initial phase of the introduction of a new song.
Wrong notes are the bane of a good ensemble performance. If those around you—be it in a chorus or
quartet—have memorized the right notes and words,
why shouldn’t you? Think about how one actor in a
play who doesn’t know his lines, adversely affects the
other actors and the quality of the show. It’s just not
acceptable.
Do yourself and your fellow singers a favor. Before
you ever think of tuning or vowels or all the other technical things that make for good singing … learn your
music. I thank you and so will all your singing friends.
Down off my soap box now.
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In the Meantime …
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Happy Thanksgiving!
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This month’s tag is from a full work by the same name. The song is from “We Were Soldiers,” the
2002 film starring Mel Gibson. The movie was about the Battle of la Drang in Viet Nam. It was used as
the recessional in the funeral of President Ronald Reagan. Mansions of the Lord is often performed at
the funerals of military personnel. It is also a staple of all the military academy choruses. you can hear
the entire song at https://youtu.be/hUPlaYOdV_c.
Out of respect for all our veterans, and especially remembering this Veteran’s Day, this is a very appropriate tag for us to learn.

MANSIONS OF THE LORD
Music by NICK GLENNIE-SMITH
Arrangement by BOB SHAMI

Words byRANDALL WAQLLACE

with a little help from JON NICHOLAS
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Member's Resource Center
Keep for reference – click on active links below

BHS Website – www.barbershop.org
Rocky Mountain District website – www.rmdsing.org
BHS Phone Number – 1-800-876-SING (6474) – toll free
Renew you membership – www.barbershop.org/ebiz
Quartet registration – www.barbershop.org/ebiz
Find a member, chapter, quartet – www.barbershop.org/ebiz
SOD Chorus Manager – pete@pete-ins.com, 605-209-3701 (Cell)
SOD Chorus VP Music – sdprice@rap.midco.net
SOD Chorus President – dockelts@aol.com
SOD Chorus VP Membership – dan@horsleyrefinishing.com
Voice of Rushmore editor – leaderman@midco.net
			
605-381-9680 (Cell)
Webmaster – kenweybright@shrineofdemocracychorus.org
			
605-721-7650
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MISSION STATEMENT

The Mount Rushmore Chapter and the Shrine of Democracy Chorus shall promote, encourage, and perpetuate the barbershop style of singing in both the chorus
and quartets by bringing men together in harmony and
fellowship, thereby enriching their lives through singing. We will continually use resources and opportunities
available to us locally and through the Rocky Mountain
District to improve our singing and performances.

